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The behind-the-scene developments of the 1733 election 
seem to be well known. Maybe less is known about the 
execution of the set of insignia to be used during the coro-
nation of King Augustus III and his spouse Maria Josepha. 
Since the supporters of Stanisław Leszczyński, elected by the 
Election Seym in Warsaw to become Poland’s ruler, did not 
want to release the Cracow coronation regalia, Augustus III 
ordered to have new insignia commissioned; actually two 
sets of those: for himself and his spouse. The commission 
was given to the Dresden jeweller Johann Heinrich Köhler, 
while the jewels for the final product had been removed 
from other jewellery pieces that belonged to the prince-
ly family. Following the coronation ceremony, the insignia 
were sent to Dresden. Similarly as other precious objects 
that were property of the House of Wettin they were placed 
at the so-called Grünes Gewölbe (Green Vault), treasury 
of the Saxon electors located at the Dresden Royal Castle 
(Residenzschloss). The ‘borrowed’ gems removed from the 
regalia were then replaced with glass imitations. It was for 
almost two centuries that the insignia of Augustus III and 
Maria Josepha remained deposited in Dresden. As a result 
of the abdication of King Frederic Augustus III of Saxony on 
13 November 1918, the family requested the return of the 
goods that belonged to the Wettins. In 1924, the Parliament 
of the Free State of Saxony decided to pass e.g., the insig-
nia to Frederic Augustus III, to the family. The former rul-
er, who had left Saxony and moved to the Sibyllenort es-
tate (today Szczodre), decided to sell the regalia. He finally 
exchanged them for a collection of porcelain figurines by 
Johann Joachim Kändler, 18th-century artist working for the 
Meissen Porcelain Manufactory (author of the e.g., Swan 
Service executed for Henryk von Brühl). A party in this trans-
action was the Vienna antique dealer of Polish descent 
Szymon Szwarc of Pollack & Winternitz. Fully aware of the 
value of the regalia for our history, he contacted the Director 

of the National Museum in Warsaw (MNW) Prof. Bronisław 
Gembarzewski offering the sale of the insignia. The offer 
was accepted without undue negotiations: the Museum 
purchased the insignia of Augustus III and his spouse Maria 
Josepha for 175.000 zlotys. These facts so far are widely 
known. Meanwhile, the WW II vicissitudes of the insignia 
are in majority of the studies summed up in one laconic 
sentence: at the beginning of the occupation, the regalia 
were transported do Cracow, to be sent to Dresden in 1942, 
following which they were taken over by Soviet troops, to 
return to Warsaw in 1960 as a gift from the Soviet Embassy.1 
It was assessed that the war fate of the only coronation in-
signia set preserved in Poland, since the mediaeval regalia 
were lost as a result of Poland’s partitions,2 did not succeed 
in being given a broader study owing to the lack of source 
materials. As it turns out, however, the documents tackling 
the WW II story of the Saxon regalia, albeit dispersed, can be 
found today in the Warsaw Archive of the National Museum 
and the Central Archives of Modern Records.

Before proceeding to the WW II story of the coronation 
insignia of King Augustus III and his spouse Maria Josepha, 
let us recall that in 1939 MNW did not undertake any ac-
tivity meant to prepare the collection for evacuation:  
neither to the provinces nor abroad. The only decision made 
to protect the exhibits against the possible warfare was to 
place the most precious items in crates. In the last weeks 
before the German aggression some items from the col-
lection (mainly golden coins) were hidden in the cellar of 
the Museum edifice in Jerozolimskie Avenue. It remains un-
known why Director Stanisław Lorentz did not decide to 
evacuate from Warsaw selected works of art, including the 
insignia. After all, the state authorities agreed to evacuate 
in early September 1939 the Wawel treasury from Cracow, 
the most precious manuscripts from Warsaw (including the 
Holy Cross Sermons, Saint Florian Psalter, Heilsberg Code by 
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Gallus Anonymous, Chronicle by Wincenty Kadłubek, as well 
as Chopin’s manuscripts), and the first edition of the two-
volume Gutenberg Bible from Pelplin. The MNW collection 
remained in the capital, becoming an easy prey for German 
officials who already during the first occupation weeks be-
gan the action of ‘securing’ art works in the Polish territory. 
In October 1939, the supervision of museum and private 
collections within the General Government was taken over 
by the Austrian art historian Dr Kajetan Mühlmann, Special 
Delegate for the Securing of Artistic Treasures in the Former 
Polish Territories (Sonderbauftragten für den Schutz und die 
Sicherung von Kunstwerken in den besetzten Ostgebieten).3  
In order to more effectively fulfil his tasks, the Special 
Delegate assigned two operational teams: the Southern 
Group located in Cracow, whose task was to penetrate art 
collections in the south of Poland, and the Northern Group 
located in Warsaw, whose task was to operate throughout 
the north of the occupied country.4 The latter group was 
headed by Kajetan’s stepbrother Dr Joseph Mühlmann.5 
It was precisely members of the Northern Group who ‘se-
cured’ the MNW collection. The preserved documents show 
that they focused on the collections of paintings, sculp-
tures, historic furniture, artistic crafts, ceramics and china, 
textiles and old coins. There exist preserved lists of inven-
toried items and of those art works which were taken to 
Cracow, the capital of the General Government created on 
26 October 1939, in order to ‘secure’ them against theft 
and destruction as official materials read.6 These docu-
ments, however, do not mention the coronation insignia of 
Augustus III and his spouse Maria Josepha. Even Dr Kajetan 

Mühlmann’s report, describing in detail the activity of his of-
fice, does not contain any information on finding the Saxon 
coronation regalia at MNW. An assumption can be made 
that the list of the ‘secured’ items focused on art works, 
several months later incorporated into a special catalogue 
titled Sichergestellte Kunstwerke im Generalgouvernement 
presenting the most precious (selected) objects taken over 
in the territory of the General Government. All that is known 
at this stage is that the insignia of Augustus III, on the deci-
sion of General Governor Hans Frank, were initially trans-
ported to Cracow. This may have been the result of the 
Governor’s megalomania: his Party companions dubbed 
him ‘King Stanislaus’.7 In mid-1940, however, the regalia re-
turned to the Warsaw Museum: it remains unknown either 
for what reason and on whose decision.

Meanwhile, in October 1941, the coronation insignia of 
Augustus III and his spouse became the focus of interest of 
the highest authorities of the Third Reich. On 14 October, 
Dr Hans Lammers, Chief of the Reich Chancellery, wrote to 
Hans Frank in reference to them. To begin with, he empha-
sised the historical and political impact of the Saxon rega-
lia: The coronation insignia are an exquisite goldsmithery 
piece by the famous court jeweller of Augustus II the Strong 
Johann Heinrich Köhler of Dresden. Therefore, they are not 
merely an important symbol of Saxon jewellers’ artistry, 
but they also represent active eastern policy conducted by 
Augustus II the Strong and Augustus III which bound Poland 
and Saxony for over 70 years.8 In the further part of his 
letter, Lammers informed Frank that it was Adolf Hitler’s 
personal wish for the insignia of Augustus III, as works 

1. Collections of Saxony rulers kept at the Grünes Gewölbe, the 1930s
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representing Saxon Baroque, to ‘return’ to the Dresden 
Grünes Gewölbe. Also Martin Mutschmann, Gauleiter, of 
Saxony, was informed about the Chancellor’s decision. The 
General Governor informed respective officials about the 
content of Lammers’s letter: Ludwig Leist, Warsaw Starost, 
and Dr Alfred Schellenberg, Delegate for Warsaw muse-
ums. The latter instructed the pre-war MNW Director Dr 
Stanisław Lorentz to prepare a report on the issue (during 
the Nazi occupation Lorentz was ‘the Polish Head of the 
Museum’: der Polnische Leiter). Schellenberg remarked: al-
though I have the list of art works belonging to the National 
Museum and secured by Dr [Josef] Mühlmann, however, I do 
not have the list of objects brought back to the Museum 
[MNW] from Cracow. For the sake of keeping things under 
control, please, provide me with the names [of this type] of 
objects: it suffices to point to the ordinal on the list. I shall 
subsequently introduce the necessary changes on the list 
I already have among my documents.9 Lorentz prepared the 
requested information already on the following day. Thanks 
to this, Schellenberg could inform the Warsaw Starost 
Chancellery that two crowns, two sceptres, two orbs, and 
one coronation mantle were secured in December 1939, and 
transported to Cracow, following which last summer [name-
ly in mid-1940], together with some other objects, they were 
brought back to the National Museum in Warsaw. Upon the 
visual examination I have concluded that the crowns, the 
sceptres, and the orbs are made of gilded silver, and the in-
serted gems have been replaced with worthless crystals, or 
possibly tinted glass.10   

The topic of the coronation insignia of Augustus III 
and his wife returned in the discussion between the 
Reich Chancellery and the General Government Office 
in March 1942. Hans Lammers wrote the following in 
his letter: Further to our conversation, I would like to re-
quest the instruction to transport the coronation insignia,  
currently in Warsaw, in order to pass them directly to the 
Reich Governor of Saxony Gauleiter Mutschmann. In re-
sponse to Führer’s wish, Gauleiter Mutschmann will place 
them in the Treasury of Saxon Baroque in Dresden.11 The 
authorities in Warsaw could do nothing but fulfil the Reich 
Chancellor’s wish. Dr Alfred Schellenberg was to personally 
supervise the transport. A plan was made for the insignia 
to arrive in Dresden on 1 April 1942, this confirmed in a ca-
ble dispatched by Schellenberg to Gauleiter Mutschmann 
of 20 March 1942 and a certificate informing that Mr 
Herbert Büttner, clerk at the District Police Head Office at 
the Warsaw Municipality, shall accompany Dr Schellenberg 
and Mrs Irmgard Schellenberg on a trip to Dresden as part 
of a confidential mission.12 Additionally, the document con-
tained a request addressed to all the officials to provide 
their respective assistance in accomplishing this specific 
mission. On 28 March 1941, Schellenberg received a writ-
ten instruction from the office of the Special Delegate for 
the Securing of Artistic Treasures in the Eastern Occupied 
Territories to organize a safe transport for the known pur-
pose. On 31 March 1941, a cabled response arrived from 
Dresden informing that rooms had been booked at the 
‘Bellevue’ Hotel for Schellenberg and his wife. Prof. Fritz 
Fichtner, Director of the Dresden Museum, was authorised 
to take over the insignia. The archival materials do not 
contain the protocol of receiving the objects, however, at 

MNW there is Alfred Schellenberg’s letter to Fritz Fichtner 
of 8 April 1942: Having returned to Warsaw, I would like 
to express my gratitude, also on behalf of my wife and Mr 
[Herbert] Büttner: everything went smoothly.13 On 11 April 
1942, Dr Alfred Schellenberg informed Special Delegate Dr 
Kajetan Mühlmann on the course of his mission: In com-
pliance with the instruction and the cabled information 
to Ministry Counsellor Wolsagger in Cracow, on 2 April 
1942, I personally handed the coronation insignia to Reich 
Governor Gauleiter Mutschmann, however, the Warsaw 
Mayor formulated a request for Saxony to compensate for 
the loss. I have had an idea of donating [to Warsaw mu-
seums] doublets of the collection of Dresden porcelain, 
which will be displayed at the City Museum in Warsaw. 14  

2. Coronation regalia of King Augustus III elector of Saxony and his wife Maria 
Josepha

3. Coronation robe of King Augustus III elector of Saxony
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A detailed invoice for the costs incurred in relation to the 
trip to Saxony was attached, thanks to which we can find out 
that e.g., having left Dresden on 2 April 1942, Schellenberg 
and his wife went to Wroclaw where they spent two nights 
in their flat. 

Moreover, Alfred Schellenberg informed on the course 
of his mission the Warsaw Starost. Ludwig Leist expressed 
his expectation that Dresden would somehow compen-
sate the Warsaw collection for the loss it had suffered. 
In return for the coronation insignia of Augustus III [the 
government of Saxony] should secure an equivalent to 
Warsaw. [Ludwig Leist] will be extremely grateful to Mr 
[Schellenberg] for sharing this view with Reich Governor 
Gauleiter Mutschmann; on the form and all the remaining 
details just the two of us shall communicate. Additionally, 
I personally do not see any obstacles for the Saxony govern-
ment to share the extensive number of ceramic doublets 
with Warsaw, which could serve as a display at the reopened 
Museum of the City of Warsaw.15 Schellenberg informed 
Prof. Fichtner about the expectations of the Warsaw au-
thorities. Both agreed that the most appropriate form would 
be to express such a wish in a formal letter by Ludwig Leist 
addressed to Gauleiter Mutschmann. Among the archival 
materials at the National Museum in Warsaw a draft of such 
a document has been preserved; we read in it the following: 
On 1 April 1942, upon my instruction, Dr Schellenberg per-
sonally delivered to you in Dresden the coronation insignia 
of King Augustus III coming from Poland. As you must real-
ize, the transfer of such exquisite silver jewellery works is 
an acute loss to the collection of a museum entrusted to my 

4.  Dr Kajetan Mühlmann, Special Delegate for the Securing of Artistic Trea-
sures in the Former Polish Territories, talking at the Wawel to Dr Hans Frank, 
Governor-General of Poland

5. Hans Lammers’s letter to Hans Frank dated 14 October 1941 on the Saxon 
insignia 

6. Dr Alfred Schellenberg’s letter to Warsaw Starost Ludwig Leist of 7 No-
vember 1941  
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care in Warsaw. Bearing in mind the fact that today in our 
cultural heritage those German cultural values, once also 
rooted in the Polish soil, the transfer of the coronation in-
signia from here to the Dresden Grünes Gewölbe constitutes 
merely a justification of the restoration of the historic sta-
tus. Regarded in a purely ideological sphere the act does not 
change the fact that the Polish state acquired the insignia at 
one point rightfully, paying for them 175.000 zlotys, amount-
ing at the time to approximately RM 100.000.16 In the con-
tinuation of his letter, Leist suggested for Mutshmann to 
order a selection of objects of Saxon porcelain, and have 
them dispatched to Warsaw. Their display was planned at 
an exhibition prepared for Germans inhabiting the General 
Government. On 15 April 1942, Prof. Fichtner dispatched 
a letter to Dr Schellenberg. The official was informing his col-
league about having passed the suggestion of the Warsaw 
officials with respect to a ceramic collection which could 
serve as a compensation for the given insignia. He also asked 
for information to be prepared on the sale of the MNW re-
galia. Alfred Schellenberg turned for help in this respect to 
S. Lorentz. On the occasion he expressed his doubt whether 
Frederick Augustus III had exchanged the coronation insig-
nia for a ceramics collection. Taking the opportunity of the 
letter, aware of the need to sign for the exportation of such 
valuables, Schellenberg issued a receipt to the Museum 
reading: I hereby confirm that the royal regalia of Augustus 
III dating from 1734 composed of the following elements: 

two crowns, two sceptres, two orbs, one coronation mantle, 
were handed to me on 31 March 1942 by the Director of the 
City Museum of Warsaw, 13 Dritte Meistrasse.17

On 18 April 1942, Ludwig Leist received an answer 
from Gauleiter Mutschmann’s office reading: The Reich 
Governor read your letter dated 13 April 1942 with much 
interest, however, he is not authorized, neither does he 
have any tools at his disposal, to select any objects per-
taining to the state collections and transfer them to be at 
your discretion. Let me add that the coronation insignia 
were transferred to Saxony on Führer’s personal order.18 
The polite form of the document harbours no illusion that 
the Gauleiter had any intention of compensating for the 
insignia having been transferred to the Dresden Museum, 
arguing possibly that the authorities of Saxony could not 
be held responsible for the decision made by the Reich 
Chancellor. Meanwhile, the Warsaw Starost’s Office were 
determined not to give in. Ludwig Leist obliged Dr Alfred 
Schellenberg to continue the negotiations. When asked by 
Schellenberg about Gauleiter Mutschmann’s decision, Prof. 
Fitchtner responded he had not information on the Saxon 
government negatively reacting to the Warsaw Starost’s re-
quest. This did not alter the fact that no efforts were made 
to compensate the Warsaw Museum for the suffered loss. 
Prof. Fichtner informed Schellenberg about the attempt to 
clarify the issue of the sale of the insignia by the House of 
Wettin (Haus Wettin). 

7. Martin Mutschmann, Gauleiter of Saxony, (bottom row, first from the left) together with Franz von Epp, Bavarian Gauleiter, and Fritz Sauckel, Gauleiter of 
Thuringia (on the right) in 1937 
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9. Information confirming the purchase of the insignia by the Vienna Pollack & Winternitz antique shop

However, it was thanks to the materials kept at the 
Warsaw National Museum that the history of acquiring the 
coronation insignia of Augustus III and of his spouse Maria 
Josepha was clarified. Their copies, accompanied by his per-
sonal report on the matter, were passed to Schellenberg on 
7 May 1942 by Dr Stanisław Lorentz. He confirmed that the 
purchase transaction had been concluded on 21 July 1925, 
and the intermediary in it was the antique dealer Szymon 
Schwarz who had acquired the insignia in the course of an 
exchange in which he offered a collection of porcelain figu-
rines representing birds.19 The National Museum in Warsaw 
was represented in the transaction by the then Museum 
Director Prof. Bronisław Gembarzewski. No more details of 
the case were known to the Museum management: Prof. 
Gembarzewski had passed away on 11 December 1941. 
Lorentz attached the receipt of the insignia purchase by 
the Vienna antique dealers issued on 15 July 1925. It is 
hereby confirmed that MrMr Pollak-Schwartz, of Vienna I,  
7 Weihburggasse, purchased a Polish coronation mantle of 
Augustus III together with two crowns, two orbs, and two 
sceptres at the Königlich Sächsisches Haus.20 The docu-
ment was signed by Dr Erwin Hensler from the Board of the 
Association of the House of Wettin Albertinian Line (Haus 
Wettin Albertinische Linie). On the grounds of the mate-
rial prepared by Stanisław Lorentz a report for the German 
authorities on the history of the insignia of Augustus III 
was prepared. Alfred Schellenberg, the author of the re-
port, wrote e.g., that the return of the insignia to King’s 
descendants took place upon the decision of the Saxony 
government. The information contained in the catalogue 8. Photo ID of Dr Alfred Schellenberg
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of the Grünes Gewölbe Museum from 1884 explained that 
following the coronation act the precious jewels used for 
making the crowns were removed and placed in the next 
room (Jewel Room). The insignia are used today during var-
ious church ceremonies (funerals, etc.), the gems having 
been replaced with crystals and minerals.21 Schellenberg 
sent a copy of the report and of the documents kept at the 
National Museum in Warsaw, including Dr Erwin Hensler’s 
note on the objects’ sale, to Prof. Fichtner.

The question of the dispatch of the insignia of Augustus 
III to Dresden aroused some questions among General 
Government’s officials. On 27 May 1942, Dr Adolf Watzke, 
President of the Main Department of Science and Education, 
wrote to the Special Delegate for the Securing of Works of 
Art in the Eastern Occupied Territories. He wanted to know 
more about the background of the whole issue. Josef Ernst, 
a close colleague of Dr Kajetan Mühlmann responded: As 
for the above case, I am aware of it. However, as it hap-
pened on Führer’s order, and it was a secret state mission, 
I am not authorized to share any information.22 In view of 
this, Watzke decided to turn to Warsaw Starost Ludwig Leist 
for some explanation.23 Nevertheless, the answer on this 
matter has not been preserved in the MNW archives; on 
the other hand, the President of the Main Department of 
Science and Education may have received the explanation 
on the phone or in a face-to-face meeting. The lack of any 
further correspondence may suggest that none of the of-
ficials wished to polemicise against Adolf Hitler’s decision 
on the matter.

During the last months of the war, the insignia were 
evacuated to a safe repository. The evacuation of the most 
precious sections of the art collection kept in Dresden was 
necessary because of the air raids that had become a great 
threat to the city. Carpet bombing on 13 and 14 February 
1945 led to an enormous destruction of industrial infra-
structure and civilian space. Dresden’s Gemäldegalerie, 
Grünes Gewölbe, and many other culture facilities were 
damaged.24 Thanks to the earlier decisions the majority of 
the valuable collections had been evacuated to the prov-
inces, e.g., to the Weesenstein Palace in which paintings, 
prints, porcelain, and others were located,25 as well as to the 
Königstein Fortress; the latter gave shelter to the majority 
of the Grünes Gewölbe collections. Thanks to this German 
museum curators succeeded in protecting the collections 
against the Allies’ air raids. However, they were unable to 
secure priceless historic objects against the actions of the 
Soviet Trophy Brigades which in early 1945 began search-
ing for art works kept in the territories seized by the Red 
Army. The decision to create those teams coincided with 
the conclusions at the Yalta Conference (2–11 February 
1945). One of the topics tackled by the Allies was the issue 
of war reparations for the damage caused by the occupa-
tion authorities of the Third Reich. The decision that the 
Germans were to cover the damage incurred in kind encour-
aged Joseph Stalin’s decisions with respect to culture. The 
Council of People’s Commissars established the Committee 
on the Arts which was to prepare the operation of ‘securing’ 
art collections found in the territories occupied by the Red 
Army.26 Already in February 1945, groups responsible for ful-
filling this task began their operation at the back of the First 
Ukrainian Front and the First and Second Belarusian Fronts. 

Their heads were respectively: Boris Filipov, Director of the 
Moscow Drama Theatre, Andrey Bielokopitov, Director 
of the Moscow Art Theatre, and Leontiy Denisov, Head 
of the Department of Fine Arts, of the above-mentioned 
Committee on the Arts. To assist these groups numerous 
specialists in culture and arts were assigned, e.g.: Sergiei 
Sidorov of the Department of Fine Arts of the Committee on 
the Arts; Andrei Chegodaiev and Lev Kharko of the Pushkin 
Museum of Fine Arts in Moscow; Vladimir Shcherbinin and 
Yevgeniy Sushchenko of the State Symphony Orchestra of 
the USSR; Prof. Vladimir Blavatski, art historian and archae-
ologist; Siergei Grigorov, Secretary of the Committee on 
Monument Preservation and Registration; Vasiliy Klimov 
and Boris Koptsov of the Moscow Tretyakov Gallery; Prof. 
Victor Lasariev, a specialist in Italian Renaissance; and 
Natalia Ivanovna Sokolova of the Moscow Museum of the 
Modern Western Art.27 And it was the latter who played 
an extremely important role in searching for the Dresden 
art collections.

In February and March 1945, Natalia Ivanovna Sokolova 
participated in the operation of ‘securing’ museum collec-
tions throughout Upper and Lower Silesia.28 In early May, 
she was assigned to assist the Trophy Brigade commanded 
by Leonid Rabinovich and operating in Dresden.29 Sokolova 
was to find the art collections missing in Dresden muse-
ums, since the Russians were certain the objects had not 
been destroyed during the February 1945 bombing. Thanks 
to the collected information Sokolova reached a small 
locality called Cotta where in one of the mine tunnels 

10. Dr Adolf Watzke, President of the Department of Science and Education
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12. Transportation of the Grünes Gewölbe collection handed over to GDR by the Soviet Union in 1958

11. Festung Königstein: in the cellar of the fortress the Grünes Gewölbe collection was deposited
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a repository for Dresden Gallery paintings had been pre-
pared. Among that collection there was e.g. the Sistine 
Madonna by Raphael.30 However, the coronation insignia 
of Augustus III were discovered elsewhere. Already in the 
course of the first years of WW II, the management of the 
Grünes Gewölbe were given access to the cellars of the 
Königstein Fortress (during the war it housed Oflag IV-B, where 
also Poles were imprisoned). The Saxon regalia were placed 
there. The Russians captured the repository, and found the 
collection on 14 May 1945.31 The Grünes Gewölbe collec-
tion, similarly as the art works found by Sokolova and the 
Rabinovich group in other Saxony repositories, were trans-
ferred to the Pillnitz Castle in southern Dresden. There the 
collections were inventoried, and subsequently transport-
ed to the Pushkin Museum in Moscow.32 Dresden muse-
ums had to wait some years for the return of their priceless 
masterpieces: the Sistine Madonna came back to Germany 
in 1955. The Russians brought the Grünes Gewölbe col-
lection to Dresden in 1958: it included the coronation in-
signia of Augustus III and his spouse Maria Josepha. It is 
likely that the Soviets were not aware of the history be-
hind those items and of the fact that the National Museum 

in Warsaw had purchased them in the early 20th century. 
Therefore, it was only two years later that the regalia re-
turned to Poland; for propaganda reasons, the party acting 
as an intermediary in the transfer was the Soviet Embassy 
in Warsaw.33 No document suggesting who initiated the 
actions on the issue: whether the Dresden curators or the 
Warsaw ones, has been discovered in the archives of the 
National Museum in Warsaw. The only materials encoun-
tered by the Author demonstrate that in the building in 
Jerozolimskie Avenue the display of the insignia of the roy-
al power of Augustus II and Augustus III looted from the 
National Museums in Warsaw during WW II by the Nazis, 
saved by the Soviet Army, and passed by the USSR govern-
ment to the government of the Polish People’s Republic was 
held on 6 November 1960.34

***

I would like to extend my gratitude for the assistance in 
collecting the materials for the paper to Monika Myszor- 
-Ciecieląg, PhD, and Aleksandra Mińkowska of the National 
Museum in Warsaw.

Abstract: During WWII, numerous precious art works from 
Polish public and private collections were looted, displaced 
and taken out of Poland. In view of the value of some of 
those pieces, the invaders’ authorities decided to have them 
transferred to German museums, and this is what happened 
to the coronation insignia of King Augustus III and his spouse 
Maria Josepha. German officials took over the regalia which 
were property of the National Museum in Warsaw already 
in 1939. Some time after, they were transferred to Cracow, 
the capital of the General Government. Several months later 

the insignia returned to Warsaw. In 1941, Dr Hans Lammers, 
Chief of the Reich Chancellery, requested them. On Adolf 
Hitler’s decision they were to be transferred to Dresden’s 
Grünes Gewölbe; in order to be transported there they were 
taken from Warsaw in 1942. By the end of the war, they 
were evacuated to a repository of artworks in the cellars of 
the Königstein Fortress. After WW II had ended, they were 
relocated, together with other cultural goods, to Moscow. It 
was only in 1960 that the Soviet regime returned the precious 
regalia to Poland. 

Keywords: royal insygnia of Augustus III, reclamation, Grünes Gewölbe, war vicissitudes of art works, war losses.
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